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Hua Chi-yu graduated from the Hong Kong Academy for
Performing Arts in 2000 and joined the Hong Kong Dance
Company the following year, rising to Principal Dancer in 2019.
She has performed in productions of various genres, including
Dream Dances, Desperately Seeking Miss Blossom, Princess
Changping, Everlasting Love, Eagle Companions, Painted
Face, Lady White of West Lake, The Moon Opera and Shan
Shui:An Ode to Nature. She won the Outstanding Performance
by a Female Dancer at the Hong Kong Dance Awards four times
(2013, 2015, 2018, 2022). Apart from the Hong Kong Dance
Company, Hua has also worked with various artists and
organisations. Such productions include Red Poppies at the
China Art Festival in Wuhan (2007), Rock Hard at the New
Vision Arts Festival (2008), Thunderstorm at the Hong Kong
Arts Festival (2012), La Valse Remembered with Hong Kong
Sinfonietta, and choreography for the Ode to Water opening
concert of the 35th Orchestral Season for the Hong Kong
Chinese Orchestra (2013). She was awarded the Artist of the
Year (Dance) in 2022 by Hong Kong Arts Development

Council.

She is Fan Yi, Bai Suzhen and Xiao Yanqiu. She is, above all,
Hua Chi-yu.

Joining the Lives of Characters and Walking in their Shoes

“Dance constitutes two-thirds of my life.” She dances to live
and lives to dance. “I have worked at the Hong Kong Dance
Company for 20 years now. I did not start as Principal Dancer,
so I value every single opportunity to perform. I pour my heart
and soul to all of my works.” Throughout all these years, every
character has nourished Hua one production at a time. She
devotes her life to dance, not least Xiao Yanqiu in The Moon
Opera, which tells Xiao’s life story as an actress of Beijing
opera and how she finds herself on stage after rising to fame for
her performance as Chang’e. “This Chinese contemporary
dance piece is closely related to the identity of a dancer. I hardly
found deep connection with my previous roles, they were
certain distant from me indeed. The Moon Opera, however,
resonates with my own experience. Dance takes up most of my

time. As time goes by, I can feel Xiao in me. It helps me express
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The Moon Opera, a co-production by Hong Kong Dance Company and Yabin Studio

my inner thoughts and fears fully, and I enjoyed this
performance a lot. I believe it is important for a dancer to enjoy
the process. If you don’t have faith in your role, how do you
engage the audience?” Hua recalls being delightfully at ease
upon concluding The Moon Opera. It may be the next greatest

satisfaction for a performer after a round of wild applause.

Due to the pandemic, The Moon Opera was postponed for a
year. Less fortunately, The Last Dance has been rescheduled
three times to February 2022 and was still cancelled eventually.
We will miss Hua playing Chin Zhaoli in Pai Hsien-yung’s short
story The Last Night of Madam Chin. “We went through a lot
these two years. Receiving this award right now gives me hope

and motivates me to carry on.”
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"Cherish Every Appearance on Stage"

Having graduated from dance school, promoted as Principal
Dancer and being awarded Artist of the Year, Hua confesses that
she is content. “When I first joined the company as a young
dancer, I had many goals of which characters to perform and
eventually becoming Principal Dancer. These goals drove me
forward. Today, I would strive to appreciate and cherish every
opportunity to perform on stage.” Hua’s own life changes of
becoming a mother also gave her food for thought in dance
practice. “In the past, I used to be somewhat numbed by the
humdrum of endless rehearsals and performances at the dance
company. Stage performances seemed to be taken for granted.
It was when I had to take a hiatus from pregnancy that I realised
how much I really love dancing. After taking an entire year off
from a restless dance routine of nine to five lasting more than a
decade, I craved the stage. So when my body recovered, I
cherish every opportunity to stand and perform on stage. It is a
blessing that I can continue my life as a dancer in motherhood,;
I aim no further.” Every dancer battles with time, and women
face an additional hurdle of childbirth. Hua wraps herself
around the challenge and turns it into fuel. “I am impatient and
upfront by nature. Motherhood teaches me patience and
attentiveness. This training in turn helps me in dance. I learn to
go inward and express myself in dance differently. It comes

from within, not as disguise.”

Hua relishes every moment on stage, above all her first
experience on stage. “I lived in Taiwan when I was small. My
mother enrolled me in dance class without asking. In my first
class, I had not prepared anything and my mother had to take
my swimsuit from home as my costume. Shortly after I started
my dance training, there was a Xinjiang tambourine dance
performance. After that, I discovered my passion for dance and
have been performing since. Life is full of surprises. I never
know when I can go on stage again, especially having survived
the pandemic. Being able to step on stage is already a

satisfaction for me.”

The Moon Opera, a co-produciton by Hong Kong Dance Company and Yabin Studio





