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Artist of the Year (Media Arts)
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“Technology empowers us to perceive the world from new
perspectives, to see what was once invisible, to reflect
on what reality is, and to discover multiple modes of

existence.”
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Hui Fong-wah, Phoebe is an interdisciplinary artist and researcher. Her practice takes
inspiration from the philosophy of science and system aesthetics, expressing a clear personal
vision. Navigating between “the new use of media” and “the use of new media”, the theme
and content of her work reveals the depth of her research and her application of different
media technologies. The Moon is Leaving Us, put forward in this assessment year, is a high-
quality piece presenting scientific data with emotive language, which also encourages audience
interaction. Hui has represented Hong Kong in various international art exhibitions and has
a significant impact on media arts at home and abroad. She also contributes to society and
is actively involved in arts education as a mentor for “Dreamlander” workshops, an initiative
providing an equitable environment for children to develop their artistic potential. Hui also

serves as a member of Yale China Arts Committee.
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Hui Fong-wah, Phoebe received her Bachelor
of Arts in Creative Media from City University
of Hong Kong, Master of Arts in Fine Art from
London’s Central Saint Martins College of Art and
Design and Master of Fine Arts from the UCLA
Department of Design Media Arts. Her recent
practice draws from the philosophy of science and
system aesthetics. Hui was selected for the fifth
Audemars Piguet Art Commissionin 2019, the first
Asian and first female artist to do so. She is also
the recipient of a number of accolades including
the Yale-China Art Fellowship sponsored by the
Hong Kong Economic and Trade Office (New York),
Asian Cultural Council Altius Fellowship, Award
for Young Artist (Media Arts) of the Hong Kong
Arts Development Awards 2011 and Bloomberg
Emerging Artist Award. Her work and criticism
have been featured in Ars Electronica, ISEA, the
MIT Media Lab and the Metropolitan Museum of
Art, among others.
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Photo Credit: Phoebe Hui and Audemars Piguet

Selenite

64

Addressing Uncertainty with Knowledge

“Receiving the Artist of the Year award is a great
affirmation and encouragement. | am thankful to
all cultivators who have contributed to the arts
development in Hong Kong allowing our generation
to become artists in a more favourable environment.”
Considering Hong Kong's emphasises on being
pragmatic approach while arts is not a necessity
for everyone, Hui Fong-wah, Phoebe thinks the
general public has little knowledge of what artists
do. The feeling of helplessness is compounded by
recent social unrest, the pandemic and the passing
of her father. “Epistemological inquiry requires a
high degree of concentration, but | just can’t control
my mind. Frankly speaking, I've also doubted myself
and thought of giving up.”

How does Hui navigate her uncertain prospects?
“In my wallet, | have a silver coin from the States
many years ago. It is inscribed with a quote from
the philosopher Nietzsche: ‘What doesn’t kill me,
makes me stronger.” This sentence may be a little
cliché but always true. It is even more important
to uphold creativity and keep inquiring in difficult
times.” She joked about how curator Ying Kwok calls
her a “nerdy poet”. “I've loved dismantling machines
and researching the formation and theory of things
since | was a child. I've also loved reading and
travelling. | believe these humanistic movements
and interactions can enrich one’s worldview and
diversify one’s perspectives, as well as add warmth
and imagination when making media arts.”

This was how Hui dealt with a bottleneck for
the creative project The Moon is Leaving Us in
early 2020. “This is my first time to make such a
large-scale installation, to explicate the scientific
principles and to build the work’s programming
and installation. Coincidentally, my father fell ill
during the pandemic, so it's been a real challenge
to me.” After discussing with family and the team,
Hui said she was “very thankful for their support.
| desperately needed space for myself. They let me
‘wilfully’ fly to New York to visit art museums, to
seek guidance from my Yale professors and to focus
on literature research in the library, allowing me to
sort out my thoughts alone.”
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Exploring Sentiment and Rationality

After several obstacles, Hui managed to configure
her two bodies of work, cooperating with staff to
install 48 machinery arms and polarisers for Selenite
and solve technical details of the “machine learning”
technology of Selena. The exhibition portrays the
nuanced sentimentalities human beings carry for the
Moon, but also the artist’s process of outgrowing pain.
“l snuck the imagery of my father between the images
of Moon phases, my final tribute to him who didn’t
have a chance to see the finished work.” Hui is glad
she has persevered to the end, leaving a memento for
her relationship with her father. She also thanked Ying
Kwok and the team’s enormous support to make the
exhibition a great success.

From her lone inquiry into abstruse technology to
actively communicating with personnel from various
fields and injecting soul and emotion into the coldness
of machinery, Hui said, “Science and technology provide
a new perspective to observe the world, present
what we seldom see, and make people think about
what is true and the possibility to see all the truths.
From nuclear power, virtual reality, 3D imaging and
artificial intelligence to the more current metaverse
and NFTs, these technologies have a profound impact
on individual thinking and behaviour as well as societal
development. We can’t just talk about how technology
makes our lives more convenient without considering its
impact on privacy and information security in a post-
truth world.” However, as Hui mentioned, the general
public has yet to gain a deeper understanding of these
issues. “In addition to the pursuit of aesthetics, media
artists can lead the public to approach this field with
an open mind through their work, further discussions,
documentation and aesthetic education.”
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