AFERE (R )

Artist of the Year (Drama)

GlliE RS

Chan Chu-hei

50

BGRB8 M R L+ 90 A1 1R 5 A 7 v v B P B B B
FElEH - HE BT Ecole Philippe Gaulier £ [5¢ ik {5 18k & -
1993 4E B BLAIE T RISGAL G o - VEAEAIPE ~ 25~ 458 B
%Ml f € > 2004 4F QIR 8 F 2 - 2006 4R A KB4
BI85 TR 4 o 2012 E QIR I B AR AL - &
Wttt N R Aam5E  RE 2 WBMIEE - Wi R RS TIEY
ZY ~ BT AT AT WS EOET) WIS S o
HER B 5 » AR (TUBL S B PR (Rl 58 ] -
2015) Jo (BHEMNEBER) (FlEBEER - 2013 ) MHE
BRIEE TR e | o R R BI B Rk 2 AR (R ¢ (e
WEEEY =M (2014 ~ 2016 ~ 2018) ~ (FKEHLY (2017)
Ko (ZRRMEE LY (HILR#%M ) (2016) -

Veteran theatre director and actor Chan Chu-hei graduated
from the Hong Kong Academy for Performing Arts (HKAPA)
in the 1990s with a major in Performance. After graduation,
he furthered his studies in theatre at Ecole Philippe Gaulier
in the UK. In 1993, he co-founded Theatre Ensemble and has
held various roles including director, playwright and actor. He
founded Horizon Theatre Studio in 2004 and Theatre Horizon
in 2006, assuming the role of Artistic Director until now. Chan
established the Hong Kong People's Fringe Festival in 2012
and serves as the Chief Coordinator. He also plans a number
of arts projects including the World Theatre Workshop Series,
Walking with Up-and-coming Directors Scheme, New Directors’
Movement and Outer West Kowloon Theatrefest. He is often
recognised for his directorial efforts, and was awarded Best
Director for Lazy People are Always Busy (Windmill Grass Theatre,
2015) and The Black and the Blue of a Man (HKAPA, 2013). His
recent directed works at Theatre Horizon included the Century-
Old Dreams of a Fishing Harbour Trilogy (2014, 2016, 2018),
Beyond the Horizon (2017), and The Black and the Blue of a Man
(North-East Village Version) (2016).
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By the summer of 2018, Theatre Horizon would boldly enter
its twelfth year. Founder cum Artistic Director Chan Chu-
hei, however, explains that he founded the group out of
happenstance. He initially just wanted to share his experiences,
and established Horizon Theatre Studio in 2004 simply to
provide theatres courses on an ongoing basis. As he sought
performance opportunities for his students and to facilitate
application for resources and space, Horizon Theatre Studio
evolved into Theatre Horizon two years later. To raise fund for
the second edition of the People's Fringe Festival in 2013, Chan
formed a formal association to apply for HKADC’s grants. In fact,
his journey as an artist was shaped by unforeseen opportunities

shifting in nature yet full of vibrancy.
Ambience for performance built through own theatre

Veering off the conventional path also aptly describes Chan’s
ideal setting for studio theatres. Off the rail route at the edge of
West Kowloon in Tai Kok Tsui where residences are interspersed
with old industrial buildings, Chan and his team tirelessly
operate two independent black box theatres. Chan comments
with pride on creating works at one’s own theatre in recent years.
He witnesses increased attentiveness and concentration among
the creatives as they have more time in familiarising with the
space and environment, and could experiment with various
technical details. With the artistic works more abundant in
creative and artistic effects, such venues offer far greater creative

potential when compared to formal theatres.

“We not only wish to create a performance, but also to
establish an ambience for performances.” The theatre-going
experience that Chan has longed for is an immersive cultural
experience rather than purely travelling somewhere to attend
a performance: “In Europe, ‘theatre-going’ is not only about
watching the performance. The theatre venue is coupled with
bookshop, coffee house and perhaps exhibition. The audience
could linger around after the performance and possibly chit
chat with the creatives...These interactions before and after the
performance, to a certain extent, encourage us to continue going

to the theatre.”

Earlier at Cattle Depot Artists Village when Century-old Dreams of
a Fishing Harbour - Episode III. The Awakening was performed, the
production team greeted the audience with homemade fish soup,
coffee, cookies before and after the performance. In addition,
there was a small exhibition on promoting conservation.
“Many young people shared with us their preference of these
performance spaces. They wish to discuss with you after the

performance. Such communication facilitates genuine and direct
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The Black and Blue of a Man (North-East Village Version)

discussion about the works, and provides insight which could not be
gleaned from reviews and questionnaires after the performances.
This ambience could be built when the theatre group owns the
space. This makes the cultural activity more holistic and is helpful

towards artistic creation.”

Performance at Ping Che - “Art should be like

air, water and earth”

Theatre Horizon stated in its website on “believing that art
should be like air, water and earth that common folks can enjoy.”
The luscious scenery of mountain and river at Ping Che, stiuated
in Northeast New Territories, also nourished Chan’s artistic
creations. Ever since performing Antigone (North-East Village
Version) at Ping Che in 2013, Chan continues to perform there

and built a deep rapport with Ping Che and its villagers.



“It was before the peak of opposition against the Northeast
New Territories New Development Project. We performed
Antigone, and the experience completely matched my ideals
towards theatre performances. We wished to lead more people
to understand the project through theatre. Many people were
willing to visit the village for the performance, and remained
there for Hakka food after the show. It was an enjoyable
experience. The villagers felt that we were helping them and
therefore willing to take the initiative to help us. They would
prepare late-night snacks for us every night after our rehearsals
- which was heartwarming. Some villagers initially did not
understand what we were doing. After watching the show, they
told us: ‘It (Antigone) is in fact telling our stories.’ In the past when
our performances touched on some issues in the society, people
may have some discussions after watching the performance, but
there were no concrete changes. However, arts became a vehicle
for participating in social actions (in Ping Che) and generated
certain effects. This was something I experienced for the very

first time.”

Chan describes his encounter with the Ping Che villagers as
“lucky”, and that he may feel lost in his creative endeavours
without the experience in Ping Che. “We start to feel stagnant
when approaching our age, and would wonder ‘why we do
theatre’. After having met and befriended the Ping Che villagers,
I regained the motivation to continue with my creative works. I
stopped asking ‘what is the point in doing theatre’ because I had
the answer through actual experience. One could be ‘detached
from reality’” when engaged in arts. However, we entered the
village in person and experienced genuine living. I believe that
theatrical arts could reach people without resorting to kitsch or

sacrificing artistic visions.”

Nurturing emerging directors through

New Directors’ Movement

In 2017, Chan pioneered the two-year programme “New
Directors’ Movement” dedicated to the nurture of emerging
directors. The programme provides a platform for new directors,
giving them hands-on opportunities to produce theatrical classics
in medium-sized theatres. “In recent years, many people enrolled
in programmes on directing. However, these aspiring directors
lack opportunities in working on larger-scale productions and
only worked as assistant directors or direct studio theatre works.
We therefore wish to provide some space and resources for them.
Many directors are essentially engaged in organising work. I also
switched my role from an actor to a director, and becoming an
organiser now. This path [of development] is quite important. I
think it is better if these directors could be fostered to build their
own body of works and slowly developed into artists taking their

own initiatives.”

Four emerging directors are presented in the New Directors’
Movement programmes so far. Two directors have already
presented their works in 2017, with the two remaining directors
presenting theatrical classics of their own choosing in May and

December 2018.

An all-round artist, Chan is accomplished in acting, directing,
curating and nurturing talents. He is acclaimed for his use
of outdoor location to enhance dramatic development, thus
evokes both dramatic tension and vigour. His plays also
delve into social issues to create resonance among audience.
Chan shows his vision and mission in theatre through his
commitment in nurturing budding directors, in particular
the “New Directors’ Movement” that focuses on grooming
stage talents. Chan’s ceaseless contribution to promoting the

development of small and experimental theatre is invaluable

to Hong Kong theatre.
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